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When the Berlin-based Norwegian artist Berit Myrebee
first came to Sydney in 2007, she never expected to find
a coastline "completely similar” to that of her Scandinavian
homeland

She set herself up at Woolloomooloo for three months,
courtesy of an Artspace studio residency, and set about

comparing and contrasting the coastal edges of Australia

and Norway — the twists and turns of the rock formations,
the place where water meets land and people like to play.
Myrebee was intrigued by the two countries’ parallels.

"Both countries are as far as possible away from each other

and equidistant from the Poles”, she says. "In proportion to
their respective surface areas, they are both sparsely po-
pulated and similarly determined by open spaces, by huge
distances and the threat of becoming lost.”

Over her first summer in Australia, Myrebae (born 1968)
not only showed her Norwegian work in the exhibition
Facing North — she also started work on this companion
exhibition, Facing South. She took her camera to the coast,
finding herself drawn to Tamarama beach - locals like to

call it "Glamarama” — in Sydney’s east.

The artist wasn’t concerned with the gorgeous beach-goers
lying on their towels. Instead, she trained her camera on the
strangely familiar rock formations and how they looked in
our hard, white light, which was so different to the soft light
that infuses Norwegian landscapes.

Over at Bondi Beach, Myrebee captured a woman who be-
came part of Facing South. "It's not really a portrait because
it's not important who it is,” says Myrebee. "It's much more
about the nose, the lips, the eyes — about working with skin
and how the body has different skin on different parts. But
to me, this woman really shows Bondi Beach ... it is an
image of Bondi Beach,”

This intense image-gathering was just the start of Myrebee
creating her coolly alluring work on paolished aluminium pa-
nels. Myrebee returned to Sydney for another residency
early this year to manipulate her images. She blows up her

photographs on a photocopier and transfers these grainy

enlargements onto aluminium using a self-developed process.

She builds up layer upon layer of images on her panels - a
single panel could contain elements from 10 or 20 different
photographs. To illustrate her point about Australian and
Norwegian similarities, for instance, one of her Tamarama
Beach multi-layered works contains small parts from Nor-

way as well.

Yet Myrebee also deconstructs images as she builds them
up, erasing one bit here, blurring another bit there and
repeating motifs and images. As much as her images might
"look like beauty, I'm also destroying beauty in my work,”
she says. "In the transfer and painting process, I'm changing
and taking away a lot of things.”

Finally Myrebae, who calls herself a painter above all else,
works an intense palette of blues and greens — the colour
of the sea - onto the panels with brushes but also some-
times with her hands. "l like the feeling of working with my
hands an the metal,” she says. "You can sometimes even

see my hand prints.”

She became drawn to metal panels, she says, while studying
printing techniques together with the American pop artist
Jim Dine. "I was always much more impressed by the metal
sheets before printing,” she says.

Perhaps that explains why she likes to leave part of each
panel untouched. While Myrebee's finished work is ethereal,
mysterious and otherworldly, with her rock formations,
ocean edges and human faces and bodies transformed into
something almost dream-like, an even stranger thing

happens when viewers stand before her work.

Despite its metallic sheen and cool colour palette, the hung
work somehow emanates warmth, That's because the
viewer's reflection from the untouched parts of the panel -
which must arrive from the factory without the slightest
scratch — along with the reflection of the room and the

light its

If all become part of experiencing Myrebee’s art.

Katrina Lobley.
May, 2008.



























BIOGRAPHY

+ 1968 Born, works and lives in Berlin

+ 1990 -1996 Study at the Academy of Fine Arts, Berlin

+ 1993 Study visit Lofoten, Norway.

+ 1894 Foreign exchange scholarship, Academy of Fine Arts,
Marseille

+ 1895 Experiments on print graphics in cooperation with
Jim Dine. Development of experimental techniques to
transfer on metal.

+ 1996 Master of Fine Art in Berlin
1st prize and commission, Art in public space,
Trauerfeierhalle Pankow, Berlin

+ 1997-1999 Studio-Scholarship of Karl-Hofer-Gesellschaft,
Berlin

+ 2000 Project “Energeia”, Cooperation with Susanne Linke,
Bremer Dance Theatre

+ 2001 Scholarship Rohkunstbau VilI

+ 2002 - 2003 First video works/Installation focussing on
“reflexions” in cooperation with Dimitrij Katchanav,
Moscow and Tilman Kiintzel, Berlin

+ 2004 Finish of project Energeia 2000-2004

+ 2006 University teaching position for experimental print
techniques, Summer Academy Kloster Irsee, University
Augsburg

+ 2007 Artspace Residency- Programme, Sydney

Berit Myrebee’s work can be found in many international
private and public collections.
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